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Welcome to the April issue of the GIOA 
Newsletter!

The Easter weekend offered beautiful, sunny, 
and for this time of the year in Sweden, warm 
weather. Fantastic and greatly appreciated. On 
Björkö, in the northern archipelago of 
Gothenburg, where we live, both blue and white 
anemones burst in bloom, and late on Easter 
Eve, in the dark, the impressive Easter fire was 
lit on the highest point of our island. True signs 
of hope, and a turning point in our four-season 
climate that move our focus in the direction of 
midsummer. I hope all of you had a wonderful 
Easter weekend!

Wednesday April 13, in the Holy Week, more 
than nine hundred people gathered at 
Götaplatsen, entering the concert hall to hear 
Isabelle Demers play the new Rieger concert hall 
organ in a solo-recital. It was the second recital 
on this instrument this semester – David Higgs 
played a wonderful recital January 31 – and the 
first since the restriction on audience size was 
removed. In fact, according to the concert hall 
staff, it was the largest audience since the 
pandemic descended on us in March 2020 for 
any orchestra or classical music concert – and it 
included quite a few young organists who 
participated in the marathon-concert (all 49 

municipalities of West Sweden represented), part 
of the inauguration in October 2021. The 
atmosphere in the concert hall was very warm, 
with standing ovations, requests for an encore, 
and finally people leaving the hall sharing their 
desire to hear more organ music. A promising 
potential for the new instrument and the organ 
art.

In this issue, you can read more about the recital 
and also follow the continuous progress of the 
Sonora project. This time, our research team 
reports on new discoveries in the Moberg 
Brothers’ archive concerning the organ in Östra 
Ryd Church (Ekengren, 1781). 

Fredrik Tobin-Dodd reports from the Göteborg
International Organ Festival 2021 and the 
Creative Collisions project, which presented 
innovative encounters between the unique north 
German Baroque organ in Örgryte and various 
instruments, composers, improvisers of new 
music. An inspiring and successful part of the 
festival! 

Please also read about the new project Organ 
hunting in West Sweden, which presents a 
selection of historical organs in our region and 
the instrument of this month, the Pehr Zacharias 
Strand (1826) organ in Stafsinge, played by 
Sietze de Vries and presented by Jan H Börjesson. 

Let me also remind you that the registrations to 
the Arp Schnitger Academy, August 7-13, and 
the international Schiörlin Academy 
August 14-17 in Eastern Sweden are open. You 
will find the information on our homepage: 

www.organacademy.se/schnitgerakademin
www.organacademy.se/schiorlinakademin

I wish you a wonderful spring and success with 
your work for the organ art.

Hans Davidsson
Artistic Director

Göteborg International Organ Academy

EDITORIAL
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SONORA REPORT
Strömblad Organ of Östra Ryd Church, Östergötland, Linköpings Stift

A selection of photographs showing elements of the restoration – 
part of the Moberg Brothers’ documentation process
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SONORA digitisation work is continuing 
through the Moberg archive, with the volumes 
in series F1A - the geographically-organised 
files of organ documents. 

There are two volumes (F1A:26 and F1A:27) 
that are dedicated almost in their entirety to the 
restoration of the 1777 Lars Strömblad organ in 
Östra Ryd, Östergötland (Linköping Diocese).  
This is the only surviving Strömblad organ, 
although there are some other examples of 
Strömblad façades.  

The restoration work was done by the Moberg 
Brothers in the mid 1960s, which included 
replacement of two ranks of pipes (Scharff 3 
choir, and Trumpet 4’) that had disappeared at 
some point between 1830 and 1908, and the 
restoration of the Gedackt 8’ and the Vox 
Humana from preserved pipes (requiring some 
of the pipes to be reconstructed). More 
information on the history of this instrument 
can be found in the Orgelinventarium 
pp. 421-3.

The documentation of this project is a prime 
example of the detailed restoration notes that 
were taken by Valter and Harry Moberg during 
the process, and the extent to which they saved 
all documents relating to a project, from 
handwritten notes to copies of formal reports.

A rather interesting document in volume 
F1A:27 is a letter sent in March 1966 by the 
Mobergs to the Pastor of Östra Ryd as follow up 
to a telephone conversation where the church 
was seeking state support for the restoration 
project. Part of this conversation appears to be 
the justification of the merits of restoring the 
organ vs replacing it with a new instrument. 
This letter has the recommendation that the 
Parish should consult Gotthard Arnér on 
various points of discussion, largely financial, 
but also that another element that should be 
factored in was the value of the unique timbral 
qualities of the historic organ against a “factory 
produced instrument without characteristics”.  
One can clearly feel the passion that the 
Brothers had for this particular restoration 
project, and perhaps how close Sweden might 

have come to losing the last surviving Strömblad 
organ. 

A large portion of volume F1A:27 consists of 
regular invoices with reports concerning the 
progress of the restoration which seem to have 
been prepared almost monthly throughout the 
restoration work. Work time is recorded 
meticulously against each task for Valter, Harry, 
and Vilhelm (Ville) Peterson - for which they 
were charging 26,52 SEK/hour for this skilled 
work (now the average wage in manufacturing is 
about 142 SEK/hour).  

There then follow detailed and illustrated photos 
of the work that was undertaken during the 
month - from here we get a sense of their 
restoration philosophy (their so-called ‘pious 
restoration of organs’). An interesting example 
comes from the report of January 8, 1966 – 
where they are recording the work done to 
restore the original voicing of the original pipes, 
including the removal of heavy nicking, and 
reversing changes to the pipe-feet that had been 
made to reduce the air supply.  We see both 
before and after photographs of the pipe-mouth 
to demonstrate the changes that were made – 
and the latter with a languid free from nicking. 

The sheer volume of documentation available 
throughout the restoration process of this 
instrument is astounding - so much detail, 
photographic evidence, and written analysis of 
the process. Whether or not we would still make 
the same decisions  in terms of restoration as 
were considered best practice in the mid-60s, 
there is no doubt that the Mobergs have left us 
with such a detailed record of their work that 
will be invaluable to future restorations. They 
demonstrate so much passion for the history of 
these instruments, and for the restoration of the 
timbral world of the original builders.  

Of course there is much more to discover in 
these volumes of documents, but our priority of 
course has to be the digitisation - the two Östra 
Ryd volumes have resulted in more than 1000 
images alone!

Eleanor Smith
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A selection of photographs showing elements of the restoration – 
part of the Moberg Brothers’ documentation process
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Pipework before restoration work - with nicking visible
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Pipework after restoration work - labia free from nicking
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Östra Ryd – Moberg Brothers’ information sheet 
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A letter from the Moberg Brothers to the Parish of Östra Ryd outlining advice given over the 
telephone: the Parish was having to justify their decision to restore their historically unique organ, 

rather than replacing it with a modern instrument. 
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CONCERT REVIEW
Göteborg Concert Hall: Solo organ recital with Canadian star Isabelle Demers

The inauguration of the Gothenburg concert hall 
organ by Rieger last year garnered quite a lot of 
attention from both the media and public, and it 
seems like interest is still growing since on April 
13, 2022, the concert hall drew one of its largest 
audiences in recent times for the second solo 
organ concert since the inauguration. This time, 
the concert hall was visited by Canadian organist 
Isabelle Demers. Demers is a prolific concert 
organist who has toured all over the world and 
has been celebrated for her virtuosic 
performances and impeccable technique. She 
has a doctorate from Julliard, and was recently 
appointed Associate Professor of organ at McGill 
University, Montreal.

Demers began the concert with the First Sonata 
by Canadian organist-composer Rachel Laurin. 
Demers has a long history of playing Laurin’s 
music and made a recording of her organ works 
for Acis Productions in 2011. The sonata 

Isabelle Demers
Photo: www.isabelledemers.com

begins with a dramatic Allegro agitato, which is 
followed by a beautiful Berceuse Mariale where 
Demers demonstrated the organ’s wide array of 
quieter colours in varied and vibrant 
registrations. The final movement is a lively and 
cheerful Allegro leggiero, Carillion-Toccata. 
Being grounded in the romantic style, Laurin’s 
Sonata fitted very well with the following  
pieces by two of the pillars of the French-
romantic organ school: César Franck and Louis 
Vierne. By Franck we didn’t hear an organ piece, 
though, but a transcription of the middle 
movement from his Symphony in D minor. This 
was followed by two movements from Vierne’s 
First Symphony, Scherzo and Finale, which 
concluded the first half of the program.

The second part of the program opened with 
the Sinfonia from J. S. Bach’s cantata BWV 146, 
which Demers played on the mechanical console 
of the organ. This was followed by four of Char-
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les Valentin Alkan’s twelve etudes for pedals, in 
which Demers displayed her superb pedal 
technique, as well as varied and interesting 
registrations. Demers finished the concert with 
three movements from Igor Stravinsky’s 
Petrusjka, a transcription based on Stravinsky’s 
own version for piano which he wrote for Arthur 
Rubinstein. In the world of organ transcriptions, 
Stravinsky might be one of the most challenging 
composers to approach because his orchestration 
is both essential to the identity of the music as 
well as incredibly complex, but Demers made a 
very convincing version of the piece by using the 
organ’s full arsenal of possibilities in 
registration, and made the incredibly virtuosic 
arrangement seem effortless. For the encore, she 
played another piece by Rachel Laurin: a very 
charming variation on Lobe den Herren.

After her performance, Demers was met with 
roaring applause and cheering from the 

audience. It was a concert that seemed to 
kindle the excitement of both organ lovers and 
the uninitiated, and many who were curious 
about the instrument came forward to the stage 
to look at the consoles after the concert. Through 
her sharp articulation and delicate phrasing in 
combination with a good use of the 
instrument, Demers provided a performance 
that was technically very impressive as well as 
musically fulfilling, and one that I believe the 
audience will remember for a long time.

Benjamin Kjell

The Rieger Orgelbau Concert Hall Organ in Göteborg
Photo: Sven Andersson
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Spring time means planning for the fall, but 
also wrapping up projects from last year. The 
2021 organ festival involved, among many other 
things, two discrete projects: Creative 
Collisions and Plenum – a regional organ 
festival. The former was funded by the Swedish 
Performing Arts Agency (Musikverket) and the 
latter by the Region Västra Götaland. We 
recently submitted our final reports of both 
projects to the respective institution.

The aim of the Creative Collisions project was 
to let the audience encounter the organ through 
various “collisions”, be they between various 
genres, instruments, performers and techniques. 
We arranged five concerts that contained a range 
of different approaches united in the exploration 
of new sides of the organ. Another uniting factor 
was the North German Baroque Organ in 
Örgryte New Church, the world’s largest mean-
tone organ. The instrument was the result of a 
research process focused on organ building in 
17th century Germany, but has since its 

LOOKING BACK
The Göteborg International Organ Festival 2021

The Praetorius concert at Marstrand with Manfred Cordes and the ensemble. Film: Jon Liinason
https://tinyurl.com/praetoriusmarstrand

inauguration also become an instrument used 
for the exploration of new music.

The opening concert for the project was played 
by Kali Malone, accompanied by Stephen 
O’Malley and with the participation of a vocal 
ensemble consisting of Amanda Flodin, 
Mikael Englund, Daniel Ralphsson and 
Karl Peter Eriksson. The program was entirely 
devoted to music composed by Malone, a young 
composer and performer with a particular 
interest in just intonation and meantone. The 
next concert was shared between Hans Hellsten 
and the noise chamber orchestra GGR Betong. 
Hellsten played works by Gubaidulina, Mägi 
and Morthenson, while GGR Betong performed 
Don’t Say a Word by Lina Järnegard and a newly 
commissioned piece by Katt Hernandez called 
Black Sun. In the third concert of the project, 
the organ collided with dance and electronics. 
Organist Hans-Ola Ericsson, dancer 
Ami Skånberg Dahlstedt and improviser 
Palle Dahlstedt explored both sound and 
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space in a series of improvisations. In the fourth 
concert the classic Ligeti work Volumina was 
performed in an ensemble arrangement by GGR 
Betong and contrasted with improvisations by 
Hans-Ola Ericsson and Dror Feiler. The final 
concert of the project also marked the end of 
the 2021 organ festival. The chamber ensemble 
Gageego! performed works by Henrik Denerin, 
Paul Hindemith, and Christer Lindwall with 
Ligita Sneibe while Hans Davidsson performed 
solo works by Rossi and Frescobaldi. Once again, 
new and old music collided in a beautiful way.

The regional organ festival was another way for 
us to reach out into every part of the Västra 
Götaland region, in which Göteborg is located. 
We arranged a total of eight concerts and ended 
with a magnificent marathon concert in the 
Gothenburg Concert Hall where 70 organists 
from the entire region performed.

Thanks to the funding from Västra Götaland 
region we were able to provide amazing 
musical experiences to new audiences and 
provide some smaller towns with world class 
performances. The project is part of our work to 
establish strong organ nodes in the region with 
top-notch organ programs and will no doubt be 
followed by similar arrangements in the future.

SEE ALL CREATIVE COLLISIONS:
https://tinyurl.com/creativecollisions

Fredrik Tobin-Dodd

OCTOBER 13, 18:00, MORLANDA CHURCH
Secular and Sacred Encounters in the Baroque
Kimberly Marshall, organ with Schola Gothia 
directed by Ulrike Heider

OCTOBER 13, 19:00, MARSTRAND CHURCH
Michael Praetorius 400 years
European ensemble directed by Manfred Cor-
des. Andreas Edlund, organ

OCTOBER 16, 14:00, ÖRGRYTE NEW CHURCH
Michael Praetorius 400 years
European ensemble directed by Manfred Cor-
des. Andreas Edlund  and Edoardo Bellotti, 
organ

OCTOBER 17, 18:00, KÖLINGARED CHURCH
La Notte
Edoardo Bellotti, organ

OCTOBER 18, 18:00, ULRICEHAMN CHURCH
Variations on chords
Hampus Lindwall, organ

OCTOBER 20, 12:15, MARIESTAD CATHEDRAL
Lunch recital
Nathan Laube, organ

OCTOBER 21 ,18:00, JONSERED CHURCH
Evening concert
Atsuko Takano, organ

OCTOBER 23, 18:00, HORN CHURCH
La Notte
Edoardo Bellotti, organ

OCTOBER 23-24, GOTHENBURG CONCERT HALL
Marathon concert at the Gothenburg Concert 
Hall with 70 organists from the whole region

GGR Betong performing Ligeti’s Volumina during the 4th Creative Collisions concert. Photo: Jon Liinason 
https://tinyurl.com/ligetivolumina
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ORGAN HUNTING IN WEST SWEDEN
A Documentation Project by Göteborg International Organ Academy

Sietze de Vries presents the organ stops and improvises at the
Pehr Zacharias Strand 1826 organ in Stafsinge Church. Film: Jon Liinason

https://tinyurl.com/ohiwssietze

During 2019-2021, the Organ Academy carried 
out the project Swedish 18th century organs, 
which presents a selection of Sweden’s 
best-preserved organs from the 18th century in 
an open database. As a follow-up to this project, 
Organ Hunting in West Sweden is now 
launched, where each instrument is presented 
with newly recorded video and audio 
documentation, music examples by and with 
the organist Sietze de Vries from Groningen in 
the Netherlands and presentations with organ 
consultant Jan H Börjesson.
 
PURPOSE
Sweden boasts an internationally unique 
treasure of preserved organs. These constitute an 
important, but relatively unknown cultural 

heritage. The project aims to make this cultural 
heritage accessible via audio files and video 
walk-throughs of the organs.

OBJECTIVE
The overall goal of the project is to publish on 
the internet an openly available set of 
presentations of a selection of West Swedish 
organs in Västra Götaland, where the 
instruments are presented with sound and 
moving images. The project is a part of West 
Sweden Organ Vision and made possible by a 
grant from the Västra Götaland region.
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Organ consultant Jan H Börjesson tells the story of the
Pehr Zacharias Strand 1826 organ in Stafsinge Church. Film: Jon Liinason

Do not forget to turn on CC for subtitles by Sverker Jullander in English
https://tinyurl.com/janhborjesson

READ MORE ABOUT THE PROJECT AND 
ENJOY ALL THE FILMS
https://tinyurl.com/ohiws

FOLLOW US ON FACEBOOK
AND RECEIVE ALL THE FILMS AS THEY 
ARE PUBLISHED
www.facebook.com/organacademy 
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THE ARP SCHNITGER ACADEMY AUGUST 7-13, 2022
Multi-day masterclasses with Hans Davidsson, a leading expert
in the music of the North German Baroque

Hans Davidsson presenting the 2022 Arp Schnitger Academy
Film: Jon Liinason

https://tinyurl.com/schnitgeracademy

In 2000, the north German baroque organ in 
Örgryte New Church built according to the style 
of Arp Schnitger (1648–1719), one of the most 
important organ builders in history, was 
inaugurated. Arp Schnitger, who was active in 
north Germany, built more than 150 organs. He 
was the first truly internationally active organ 
builder, combining the highest quality in craft 
and sound with a larger output of instruments 
than any earlier organ builder. The unique 
baroque organ in Örgryte New Church, built in 
the 1990s as a research project by organ buil-
ders from twelve countries, and in collaboration 
between the University of Gothenburg and 
Chalmers University of Technology, was 
conceived in Schnitger’s style, and it is the centre 
of the annual Arp Schnitger Academy (ASA), 

which will take place August 8-14, 2021. It is an 
international academy for a limited number of 
participants, who will study organ playing at the 
baroque organ in Örgryte New Church under 
the guidance of Hans Davidsson.

In 2022, the focus will be the music of Johann 
Adam Reincken (1643-1722), Matthias 
Weckman (c. 1616–1674), and the north 
German organ school of the 17th-century.
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ACADEMY PROGAM
Daily workshops featuring organ works from the 
repertoire list

Presentations on various performance aspects 
(registration–rhetoric–accentuation–
fingering–gesture etc)

Lectures on Arp Schnitger’s life, work and sound 
concept

Workshops on keyboard technique
(primarily clavichord)

Scheduled practice time on the meantone or-
gans in Örgryte New Church
(Arvidsson/van Eeken/Yokota 2000), 
the Haga church (Brombaugh 1992) and related 
keyboard instruments

Participants’ concerts in Örgryte New Church, 
Haga Church and the keyboard centre on the 
island of Bohus-Björkö
 

REPERTOIRE LIST
Johann Adam Reincken (1643-1722)
An Wasserflüssen Babylon (chorale fantasia)
Free choice of works

Matthias Weckman (c. 1616-1674)
Toccata vel Preludium (in d)

Fantasia ex d (recommended edition: Gehrmans 
Förlag, CG6873, gehrmans.se)
Es ist das Heil uns kommen her´ (chorale cycle)
Free choice of works

Free choice of works of the North German 
organ school

PARTICIPATION
The Arp Schnitger Academy is an international 
academy for a limited number of participants. 
The maximum number of participants is ten. 
Only active participants will be considered for 
acceptance. The academy is primarily aimed to 
be an inspirational event for advanced organ 
students and professional organists. Accordingly, 
we are unfortunately unable to accept all 
applications.

APPLICATION
Please send your application to hans.davidsson@
organacademy.se, stating that you are applying 
for the Arp Schnitger Academy and including a 
short CV, no later than June 5, 2022. All 
applicants will be notified concerning acceptance 
by June 10, 2022. We look forward to six 
inspirational days at the unique North German 
baroque organ in Örgryte new church. Make 
friends with colleagues from around the world in 
one of the leading international organ 
centres. Enjoy a visit to the Swedish west coast, 
the second largest city of Sweden and its 
beautiful archipelago. It is our pleasure to extend 
a warm invitation to attend the Arp Schnitger 
Academy 2022! We look forward to seeing you 
in Göteborg!

FEE
3.500 SEK

COLLABORATION
The Arp Schnitger Academy is organized in 
close collaboration with the parishes of Örgryte 
and Haga.

MORE INFO & INTRODUCTION VIDEOS
https://tinyurl.com/schnitgervideos
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THE SCHIÖRLIN ACADEMY AUGUST 13-17, 2021
Discover the unique Östergötland organ landscape with instruments built by
Pehr Schiörlin (1736-1815).

The organ in Gammalkil, built by organ builder Pehr Schiörlin, Linköping,
is one of Sweden’s most famous organs. Photos: Jon Liinason

https://tinyurl.com/schiorlinacademy

Welcome to the Schiörlin Academy 2022, which 
is based on the unique Ostrogothia organ 
landscape with instruments built by 
Pehr Schiörlin (1736-1815).

COURSE LAYOUT AND REPERTOIRE
Workshops (organ repertoire and liturgical 
organ playing, clavichord playing), individual 
practice and preparation of instruments, etc. 
German organ repertoire from the 18th and 
early 19th centuries (Bach, Krebs, Müthel, 
Mendelssohn, Brahms and others)

TEACHERS
Hans Davidsson (HD)
Ulrika Davidsson (UD)
David Löfgren (DL)
Lars Storm (LS)

REGISTRATION
Sign up to send an e-mail to lars.storm@orga-
nacademy.se (no later than August 5, 2022) with 
the following information:

1. Full name
2. Mobile number
3. Current occupation
4. The repertoire you will prepare

Teaching during the academy is free of charge. 
The number of course participants is limited
to 10.

FOOD AND ACCOMMODATION
Each course participant is responsible for their 
own meals and accommodation. Free overnight 
stay on a bed mattress in the Gammalkil parish 
house can be offered.
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SATURDAY AUGUST 13, 2022
13:00-13:30 Accommodation in the Gammalkil 
parish house
13:30-16:00 Workshop at Gammalkil church (HD)
16:00-18:00 Break
18:00-19:00 Organ concert at Gammalkil church 
(David Löfgren et al.)

SUNDAY AUGUST 14, 2022
08:30-10:30 Workshop at Gammalkil church (HD)
11:00-12:00 High Mass at Slaka church (LS)
12:00-13:00 Lunch
13:00-17:00 Workshop at Slaka church (LS)
18:00-19:00 Organ concert at Östra Skrukeby 
church (Camille Bloche)

MONDAY AUGUST 15, 2022
09:00-12:00 Workshop at Vikingstad church (HD)
12:00-13:00 Lunch
13:00-17:00 Workshop at Gammalkil church (DL)
18:00-19:00 Organ concert at Vikingstad church 
(HD, LS)

TUESDAY AUGUST 16, 2022
09:00-12:00 Workshop at Gammalkil church / 
Gammalkil parish house (HD / UD)
12:00-13:00 Lunch
13:00-17:00 Workshop at Gammalkil church (HD)
18:00-19:00 Clavichord concert at
Gammalkil church (UD)

WEDNESDAY AUGUST 17, 2022
09:00-12:00 Workshop at Gammalkil church / 
Gammalkil parish house (HD / UD)
12:00-13:00 Lunch
13:00-18:00 Practice time
18:00-19:00 Participants’ concert at
Gammalkil church

COLLABORATION
The Schiörlin Academy is organized by FGIOA 
in collaboration with Slaka-Nykil parish, 
Vikingstad parish and the diocese of Linköping.

MORE INFO & PREPARATION VIDEOS
https://tinyurl.com/schiorlinacademy
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